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tool " of Wordsworthian blank verse and declared :
" Any one may see that serious rime is now exhausted
in English verse, or that Milton's blank verse
practically ended as a serious form with Milton."
Free verse " cadence/* however, did not attract him.
His attempt in the lecture Humdrum and Harum-
Scarum to make free verse from a passage of Milton
by dividing the lines irregularly suggests that he
did not appreciate the aims of experimenters in
the new form, though he certainly marked some
prevalent weaknesses when he asserted that the
rejection of metrical systems must result in loss of
'carrying power, in self-consciousness, sameness of
line structure, and indetermination of subsidiary
accent..* His own experiments owed much to the
initial promptings of his friend Gerard Manley
Hopkins (q.v.} and although he felt that it would
be impossible " to base the whole art of versification
on speech-rhythm," his new prosody, with its daring
variations in accentual pattern, proved his desire
for freedom in following what D. H. Lawrence
called " the hidden emotional pattern that makes
poetry." His attempts at classical hexameters and
pentameters were not successful, but left him with
an excessive regard for quantity, and with a
mastery of long curving measures which he used
to the full in The Testament of Beauty. If at times his
" loose alexandrines " were wilfully imposed on the
natural speech-rhythm of his lines, they form a
definite contribution to the development of English
verse.

Like Bridges, Laurence Binyon developed from